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This was anticipating the standpoint of the Oxford Lec-
tures, and showed how the inquiry was beginning to take
a much broader aspect.

Another work in a similar spirit, the North London
School of Design, had been prosperously started by a circle
of men under Pre-Raphaelite influence, and led by Thomas
Seddon. He had given up historical and poetic painting
for naturalistic landscape, and had returned from the East
with the most valuable studies completed, only to break
down and die prematurely. 'His friends, among them
Mr. Holman Hunt, were collecting money to buy from the
widow his picture of Jerusalem from the Mount of Olives,
to present it to the National Gallery as a memorial of him ;
and at a meeting for the purpose, Mr. Ruskin spoke
warmly of his labours in the cause of the working classes.
" The blood of the martyrs is the seed of the Church," said
the early Christians, and this public recognition sealed
the character of the Pre-Raphaelite philanthropic move-
ment ; though at what cost, the memoir of Thomas Seddon
by his brother too amply proves.

The next step in the propaganda was of a still more
public nature. In the summer of 1857 the Art Treasures
Exhibition was held at Manchester, and Mr. Ruskin was
invited to lecture. The theme he chose was The Political
Economy of Art. He had been studying political economy
closely for some time back, but, as we saw from his letter
to Carlyle, he had found no answer in the ordinary text-
books for the questions he had to put. He wanted to
know what Bentham and Ricardo and Mill, the great
authorities, would advise him as to the best way of em-
ploying artists, of educating workmen, of elevating public
taste, of regulating patronage ; but these subiects were not."m to task
